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When modernism goe? down the wind
.as we ftrmty believe it will.lU vo-j
taries may hardly claim that it did not;
have ita chance. All the varicties of it
liave been brought into the foreground
here this winter. The French type
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en upon other occaalona.
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te works of cert.iin Englii
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,. in the big picture fair of th<
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ion, no hard-henrted jury in
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\ Man of Geniiss

His Contribution to the Art oi
Painting in America

at th- musi

¦--;- performs
for thc
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¦«i B] tas, p< ¦'. he moi

f a',i of .'-;--' 'spri cl ions,

itself
.-.-> co cction thc

autiful "Young Woman" ai

"Monadnock," which it
e George h.. Hca

:: ellatly contributes about ten
.--.-. ~r ip of 'H? that

exhibiti m is in leed practically un-

tble without it. His ia t!:e niag-
"Yirgin Enthi >nd be-

hi enda the big " teven ;on

of the finei t of the
x, nnd a coas. scene, "Saint
hat \'s uclque. Nuir eroi

lectors, who have had ew<

ea to a md, have, or le othei

brought to tho Burface little knownand. in some casea, altogether unex-
pecled masterpieces. M,ss Clara
man s two canvases, for example, come

Portrait of a

souvenir. Evidently he began with an
Jcstitictlve leaning toward good work-
manship, Evidently, too, his contact
with nature was direct. There is some¬
thing remarkably frosh nnd forcible
about this picture. So th iro ia aboul
tho big, freely painted head of h tiger.But the curioua thing '.bout this, a:
about (he "Nature Morte," is tlie man
fe tation o^ a purely painter like tal-

|ent which doea not, n meral, mnrk

Girl hi rVhitp

; ;fe'6v Abbott ii. II
'¦'¦ ' n rescucd from ob-

in especially for ita richncss
ir ''r' thal exhibition

welcomed. Some outstanding
inevitably, missing. TJn-

e rulcs :;i;.<lf ii for
¦¦' th titution to icnd any

'. ¦. .. U U l.
¦' abs .- fully counter-
lanced. \'o one who war.ts to know

*'hal j ainter Thayer was
-¦ his i ecr< t be} 01 hese

:umentary, 1 ,:.-... hical as-

lection is- instructive. Tl
aptitudea of the naturalist which trere
to crop out in Thayer'a worl
tectivo r¦ ¦-:-.;¦, com i-f-

development of "camou-
-:; " in the greal wsr, were ac ive in
him youth. Fortunately the
con- has been able to bo
littlo atti i" whi figured in

'. .. --;.n Art. Galleries
only thi di y. the s tudy of pig-
eons which h< painted in 1868, when
he was but nineteen. It is a curious
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SCOTT & FOWLES
NEW ART GALLERIES

567 Fifth Avenue, Between 52 and 53 Sts.
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E X H I B I T I O N

Bernard Eoutet de Monvel
and His Friends

Fantasies arad Fairy Tales
in WATER COLORS by
ELENORE ABBOTT

During March
« We*t 44tti Strant, betwoen 5th & Srh Avea.

-. EXHIBITIGN OF PA5NT1NGS
VONNOH ALBERT

j KRONBERG NORDELL
PANCOAST KIMBEL
IROTH

SALMAGUNDI CLUB
. 47 FIFTH AVE.. near 12th ST.
.w March 3Wh to -\mn. i Incluslre.
j< ". io 6 aiul 8 ;<>

ON VIEW £pi
riFTHAVENUE"F.3L

Choice Modern
FURNITURE

Several B«arooR) Spltes ln
Uafa canr. Ivorv nnd Enamel:

Room Bultex, all ITphi
atered Davenpori and Odd Chalrs,
TAiikwnoil Stanflj, Inlald T
ron elain-, t.ia^NT,liri.. Bronxee,
Elertrollerni, l.n * CurUtlM.

Oriectal Rug, aarl Carpeta
OIL PAINTINGS

To b<> «<>!<! Thunwi.iv, rriilay and
Pfatnrdajr, March t3 ;i a..j 2."»,from 2 o'f Iwk n»< h ijny.
WalUce H. Day Auctioneor

OPEN 11 A. M. to 10 P. M.
Sundaya 3 to 9 P. M.

Arms
Conference
Cartoons
and other Drawings

h

Boardman Robinson
ON FREE VIEW

at the

WHITNEY
Studio Clab

147 West Fourth Street
March 6 to 26 inclusive

SCULPTORS'GALLERY
152 East 40?h Street, New York

fcXHUJl noN

JAC03 EPSTEIN
AOGOSTUS JOHN

AM> OTHERS
From thc John Qainn Colltctioa
March 2nd to March 22nd

2 P. M. to 6 P. M.
Oocn Bundays.

Chinese Antiques
i$ Eaat 57th Street

New York

iayer at the Metropolitan Museum)
the early animal picturea ha produced.

1 ! one lall pair of companion
picturea of thc same dog, "Playii
Slck" :.-: "Y o Said Rata?" which n

only seen acter tic becau
anecdol ei bul bec; lse

lin ;-. ci lii
sonal tec hni hii h wa
J -1 fing frc lhe e-. d« nce here
ered tcgsthi hould say that 1 hay-

t vva: a rj pi 1i onal type of p
¦' hc ou and th whei i

to Paris, was quit naturally for
'.¦'¦ method. The

market sccne done in Paris in 1?:";-, the
icr's cart dating from the following

y'-.-.r, the "Cloudy Afternoon on the
Mosel," wh::-1! belonga to 1878, all
point to a Etudent more or less con-
scious of the Salon. All that d
tlates tl picture, with its la
scapi and cows bathcd in :. idio
light, froin the conventional
composition is a particularly if

¦: n'a exi cl definit ion of fornis.
But there is a pasture scene dated only
n year later in wh one bi jjins to fool

lality. It pr.
figures, vaguely, yet conclusively, the
grasp upon landscape which ultimatei;
gave u3 thr- two majestic painting: <¦

Mi dnock
Tiie inquii is in search o

secret aforesaid, however, w 11
the subject if ht will recognizi in
it the operation of what we can

only sll desi iny. Nominai
ad more than one string to his -;

He began as an ani iiali -. He paint
ed flowers, and, a:s it happened,
cd tn.- luperb n "Bowl of
Roses" from Worcester is an <

rpretation. The "Water Lilies'
." ier. He could make a sea piece

an enchanting study in color. Thc
"Saint Ives," of 1828, haa u Whistler-
ian purity and simplicity and a beauty
aolely expressive of Thayer. In the
p'ictures of MonadnocK he turns an

other page in what one feela, momcn

tcrii;., must have been a singularlj
varied life. T'echnical j these i s'o

landscapes are of tne highest interest.
Tho. mountain is for him no distant
i. :-.r. "lost in mist." On the contrary,
hi,-. vagueness, his broad generaliza-
tion, is all in tlv sylvan foreground.
Far beyond the obscurities of fi liage,
in both cases, he draw3 tiie topmost
contour of the mountain with the
jsharpest linear precision, silln lel
it against a sky unteased by cloud
form "Ii: versatile iie was," one

murmurs, considering the animal pi;--
tui'es, the flowers and the rest. "If he
had dedicated himseif entirely to
landscape he would have- made himseif
one of tho great masters oi W.z art."
But something rTse pulled a e

strings, the destiny to which wa have
alluded.

It ia the sourco of everything that
eternally ehdures in art. The re-al
revelation of a paintcr's genius comed
when he pours ir.to his work, artlessly,
?pontanecusly, not only thc resources

of the technician. bu". the qualities of
his innermost aoul. Thayer first thus
declared himseif when he got his

strjde in the painting of portraits of
women. There are a few portraits of
men here, including two studiea of

F
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5 West 281h St, N.Y.C.
Antiquen and Rcproductions.
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MARBLE
Lead, Stone, etc.

Oardou laniilure, resisorinbls
price,.

Eii<hta:'.s given,

GALLERY 144 West 57th St.

PAINTINGS by
MARGARET M. LAW
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t writer n i'ni
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wheneve led by
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rhe poet. [n ii cun

images of <-\ ry orm ol
ln earliest infancy Lo occu py

¦ain, till, in 1 i rity,
these 1 icomc rui

rinr». Lct tl

waa noi m g ei tful of
'' -i- thia aaying might eeem

t. II v ai r ither th
hood rousetl in him a profound imngi

':¦ mpnth;, which in turii envcl-
»nd ati rated the obje< of hl

Thi iti ome w i, us v

¦¦.¦-.¦¦ "a Thayer."
- Inlcd oui hei .¦ icr :alifi-

ic tru which vaa consistenl ii:
:! l»irituali of hia themes. In

" ¦.' om poi t raituro to the celel :.-.

tion of iniper onal (igur< g he Htead
Cnatly pi ion d hi hold upon life an

bs< cd il e our twentictl
century, \3 wo iid n nother

wc loo -. sti ictly lo the
eetne of thi .pe h d

;¦' o might ii- tempted to say
titi M. ;i but nothing

< "'i!'i be fui ther from tho trul h, Tl
"¦' "d connote ¦>;.¦ t'ons which do

rom !¦' invnsea. 11"
painted woman pure an 1 sini] le. The
great picture lortned by the Boston
Mui eum called "Carita ." A kindred

position in the Freer collection is
f rhe \ irgin." In the Gellatly

group there is a "Virgin Enthroned."
er waa fond of the atrictly de-

ci ti ¦-.. ;., W inged Figur ."
affixed 'i more tha of 1

gn Vet )hes profi ¦'.: v maginn
iceptinni -' ¦; are r.othing if

ii '' -. TVit -R where
osl intenselj an American. No

--;:'1 ition, no onu s h< tween
II e truth of life

ii everyl ainted thc truth
lifted ' gher power, enriched by

eautj wl ich flowed magicn ii
h ts woi from hii natura! habit oi
thinkii g and f 'eling.
We i have

previoualy said of the notable picture
is exhibition, (he "I ig n Half

Dr It no ight
be old Fri nch phra a n

-r. cf the nude lich
or mighl hi bee eai ried
d into the expri oi some

One can imagin
finishcd o ito the world

to bi iciated in our minds with
the "C rita -' the "Stevenson Me-

(From the pain{ing <>y Abboti Ih t.

on a peri \ 'ho has no

matter how many surface defecta,
one dom in atm u ity nt

and ry lovo of truth and
beauty-- and in his own heari
image of such a personality wakes
into brilliant ringing clearnesa and

Im."
'J'he painter, on this hypol '.

clairvoyant type. 1 a ii '-viiP.tTl.ayer;
wa". Me was a i ler nigma ol
feminini ty, utii hich con-

tisted in the expressio; ": his own,

;. hi work ii
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ART « KN I !.:)>' BI ILDING

65-67 EAST 56th STREET
EXHIBITTON OF PAINTTNG3

A S O
OR1ENTAL OBJECTS OF ART
111 Ul.M.IMi Tl) THE FOI NDAllON
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layer nt lhe Metropolitan Muscum)

roorial." As it, is, accompr.nied by rio

allegorical or other accessories, it con-

contrates attention first on Thayer's
technique ar.d they; on the mysterious

beauty to which we are constantly r--

feiring. The head nnd torao aro triori-
oualy painted, n h n poa'tl
breadth and with a reflneraenl
Becnis go into I he very <- in of ' ie
woi kmanBhip, fhe draj ¦.,. ha
aimple dlgn y and tho .¦¦

rightne h only a master <-m

achieve ln handling so diffi i. irob
lem, The low tonea ahow Thayei in

oi t individual key. But hi ei
nnce of the painting elud di rip

tion, One feeia ll nprain aa an iiffair
of the npirit. The aerene beauty of
thia painting ia like th* beauty of
poetry and music, of noble Lhougl *

Two pointt rema in *o bo ai resaed
thi cplicatio of ["hayer's charm. It
is k aingular phenomenon in hia work
tl at, vhile it ia concerned bo devotedly
with f'<.e mystery of vomanl o -I and
childhood, with «n almost unvarying
theme, it atill remarkable
<i "-rii.-. Theoe fa.'ily myatical por-
tiaits of hi> are alwvys nnd forever;
nev The t coi il tid kindi ed virtue in
him o which we o ild dir. attention
U bi strongth and range .. a colori8t,
albeit he is never glowing and i.-- enn-

tr-nt with a few restrained notca, Ap-
prehend the dark jrreen to which he
waa addictcd, th-.; paasages <-ir
v. ine-red >':1 < u him now nnd
then, hi pa. e hia. imantic pui ¦

pi"- and the white of which he was

especially fond, and you have practically
cxhaus.ted his gamut. The wings of
one " his an^e'.d have the golden
splt ii- r !.;" beaten bron/.e. The robe
ol another ia of a. grayish brown he did

a us o. He had hia adventures,
his new flights, aa a colorir^. On the
whole, however, he confined himse E to
a comparatively narrow scale and
v »rl <i wonders with it. Individuality

., the bottom of his color. By
intens ty of refinement he translated it

!).ms of beauty. His canvase3

have, in the main, n striking solidity,
but there ia a lovelineas of tone in
them lomctimes which is aa fragi e,
a.-. pjis.ite as that of a rose lcaf.

Genius won him his victaries, that
and v passion for artistic perfe tion.
In a room by them seives a quantity
of his drawings may be fee;., studies of
heads id and s, ideaa for compo i-
tiens and so on. Thcy reflect Li:-: ardor
and hia conscience us ?. workman, his
curiosity as to form, his command over

iine. He never made a fcti3h of cvafts
manship. In a private letter that lies
before us he say--, apropos of a paint¬
ing ho had just finished: "lt i3 alwnys
silly to think or say that one's last
work is progress. So many traits are

at work maturing themselves, es]
ly in tiie attempi a ian advanced
iri ycar.s. He may gain, as I se

in accomplishment, while his earlicr
thingn remain the most. valuable, sweet-
eat flavored, perhaps'." This attitude
of his accounts for what seema un-
fini3hed or hasty in some of hia paint-
ings. Technical accomplishment was

not as important in his eyes as the
spirit of thing-3. He followed the seem-

ingly capricious path of the man of
frenius. But, being a man of genius,
he took technical accomplishment as

'r.e went along. One of the Iasting
leasona of this exhibition ia that only
a powerful painter, in the strictest
meaning of the phrase, could hav pro-
duced the pictures in it. But the chief
lesson those pictures enforce ia that
they sprang from creative inspiration,
and, coming from such a source, are

worka of elevation and of beauty.

The Independeiits
The Sixth Annual Show at the

\t aldorf-Astoria
The commentator on exhibitions is

sustained in a task -> hich is
waya an unmlxed jr? by the hope of
ncountering good work. We hava
ever approached the. Society of Indc-
ondent Artists without thia stimulus.
The movement for which it stands be-
gan with auguriea not unfavorable.
There were good things acattered
through the mass of freakish stuff as-

sembled in the famous armory show of
¦ight or nine years ago. It would seem
to be impossible to hang a collection
of mcro than eighfc hundred pieces
without exciting .---¦or.ie grateful appre-
ciation in the beholder. Yet that is
about what happena in the present in-
st&nce at the Waldorf-Astoria. We
have gone carefully and open-minded-
ly through the numerous gallcrie3 set
up on the roof. We have found a few
mildly attractive works of art. But
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ri'r>' ¦' seem almoat
negligible in ilderm of crudltiea

ppo od that. the repel-'
lent chara this exhibition would
>o traceable to wild fantaaticality, to
»' '"' that is n. Tbe iama play, it is
true, eir d asstating par'.

b: ny meana account for all
:¦"- lllng dullneas. Much of

ily on tho vpotheaift
of flat mcdiocrity. Evidently the dab-
,rv" bo .find opp irtui

r;" «>m roi i or paylng for the
"'1 to him .-, not af-

Irmin ii irough any play of
deaa, ideas too new and recondil

od !.. the ordinary jury of
""¦..;-' he haa to tell
qiiitc ob iua upon the aurface. JO
i iveala Jusi the dabsti nc to
paint, if any training
!""1--'' icr a poor flat at it. Thc'

'¦" <>;hint' ao much a*

hich a flock of identp.'
might mak( with thc difference that.;
a ahow at well conducted school
would probably devclop r;ie;ris of a lit¬
tle moi ftii r, Al i hoo] there
would be Itsa Ieeway for "tempera
ment." Fcarful and wonderful are thr

element ir
tibition under revlew. The pic-

tures range from the hard jriassy
chromo to
'. nysl rhe only poii

JWB.M.¦...

M!LCH Galkries I
ANNOUNCE an EXHIBITION of
Connecticut Landscapes

PA1NTINGS

WILSON IRVINE
Unti! March 25

"PASTELS of the
CA3CAPEDIA RIVER. Canada

ARTHUR CGOODWIN
Until March 25

MILCH Galkries
108 West 57th Street

E X HIB1TION OF

Katharine Merrill
March 13 tt> March 25

Open 2 to 6 P. M.

Mrs. MALCOM'S
Qallery

114 Eaut Sixty-sixlh Street

EXHIBITION of LANDSCAPES

Julie Mathilde Morrow
«tt

h um
u J

AHNE PINNEO
749 FIFTH AVF., (near 58fh St.)

March 20th to April 4th

CROUP SHOW OF

WEIR REDFIELD
DAVIES CARLSEN

DURINC MARCH
FERARGIL GALLERIES

.(;o7 nrtii a\«., at tuih st.

D. B. Butler & Co.
Etchings, Metsotints in Color by
Noted Etchers and Engrevere

Frumei

601 Madison Avc. (57 St.)

lem unite the bvoJ*
once oi ,-,..- .- ..¦> thnrougbsr*f»i
par*onaliz*d i.ra' -.<'..,*n-

ity, of coura ia what your dabatel tn-

variably thinks he i«i after. Hc for
lt run effectively ex-

preag himaelf until he haa maat«r*d
the techi which constltttt** his

It i.i the low an workmittt-
nider,

ilgar taate,
.-.at w»

miaa mi 'thing rnore

.aa than n paintersr*
drawiner "r'f! modeling, aa

Beauty^
We wouid not b* c0 naive e* to ask

- b tors for anything of the
aort. With the fact faithf ully ar.d com-

r'ff'"-'tlj would be well
eontent. We get, instead, uncouth ot

?.re at
the be '

ce. After
fh<> point of saturation ;'ri tbc prosaic
;i^:oo«ph'-re of the ahow i« reached one

growa inkful for small mercie*.

(fontlnn.-fl on nrrt pnjrrl

668 Fifth Arem
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Ri

VI

MACBETH
GALLERY

Recent Paintings by
GARDNER SYMONS

ond

EDMUND GREACEN
Cntil Starrh 27ih

I'isitort Wclccmc

450 Fifth Avenue
at Fortieth Street

Y
GALLERIES
5 69 FIFTH A V E Nlfg

PAINTINGS
STREET SCENES,
RIYER VIEWS \ND
I'NDUSTRIAL PLANTS

A.H.GORSON
March I3llh to March 24th

<

SOCIETY OF

ndependen
Artists

SIXTH ANNUAL EXHIBITION
NOW GPEM i

Waldorf-Astorta Roof
Dally. U> -V 81. to 10 p. M.
Sunday.. I". M. to 10 P. M.

Recent PAINTINGS

H. Melville Fisher
March 16 to April 6

AINSLIE GALLERIES
615 FIFTH AVENUE

LTD.

ART 03JECTS
INTER10RS

ANCIENT STAINED GLASS
B7I LEXINGTON AVE.. R«ir Mtft S*.. N.V.

fcXHIdiriON oi PAINTINGS by
JAIME E. CARRET

I'astels by JOHN WESTEKBERG

BABCOCKGALLERIES
!9 F.ast 49th Street

Philip SUVAL
Largest and best collection of

Mezzotinta and Etchinga.
Paintings R^stored.

746 MADISON AVE.
IMwren C4ch and «j»ti St». N. X.


